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Assistant Editor : 


RR EGARDING the catalogue and discography 

of V-Discs, which commenced in last 
month’s issue, we were wrong when we 
stated that this was more or less the first 
complete listing yet attempted. We now 
hear from MUSICA JAZZ of Italy that they 
printed a practically complete list of these 
records some months ago. This excellent 
jazz magazine has been kind enough to open 
their files to us, so that with the help of their 
kind co-operation our listing should be 
complete. We tender our thanks for their 
kind consideration and help. 


GONE UNDER. 

Weare sorry to report the loss this month 
of one of our valued helpers and friends. 
Assistant Editor Mike Williams has packed 
his records, grabbed his new and pretty wife 
by the arm and has departed for the antipodes. 
We wish him all the best in his new life 
down under, and hope that he will not fail 
to keep us in touch with the jazz scene in 
Australia. 


PEN AND INK. 

We print this month the first of a series 
of drawings from the talented pen of Owen 
Maddock. That you will like these, we have 
no doubt. Mr. Maddock is a keen jazz 
enthusiast with a keen sense of wit. He 
plays trombone and piano and is at present 
experimenting with the sounds of the bass 
clarinet in relation to jazz. He thinks the 
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EDITORIAL. 


sound of this instrument would be better 
suited to the jazz noise than the tenor 
saxophone. Remembering some of the 
extraordinary noises we heard from tenors 
on a recent visit to Paris, we can only say 
that the bass clarinet could not prove worse. 


NOT KNOWN. 

We have received at this office two postal 
orders for single copies from unknown 
sources. The postal orders were enclosed 
in envelopes postmarked Birmingham and 
Manchester respectively. Can anyone help ? 


YOU ASKED FOR IT. 

Mr. M. J. Davison wants the personnel 
of Coon-Saunders Original Nighthawk 
Orchestra. Here they are :—Joe Sanders, 
piano ; Carlton Coon, drums ; Bob Pope, 
Joe Richolson, trumpets ; Rex Downing, 
trombone ; Lop Jarman, mellophone ; Harold 
Thiell, John Thiell, Floyd Estep, saxes ; 
Russ Stout, guitar; Ed. Edwards, bass. 
Vocals by Coon and Sanders. For Mr. R. G. 
Coleman here is the probable accompaniment 
to the Boswell Sisters St. Louis Blues/It Don’t 
Mean a Thing. Bunny Berigan, trumpet ; 
Tom Dorsey, trombone; Jimmy Dorsey, 
clarinet; Larry Binyon, tenor; Fulton 
McGrath, piano ; Dick McDonough, guitar ; 
Art Bernstein, bass ; Stanley King, drums. 
Regarding your queries on the Bing Crosby 
records, Mr. Colman, Bing is accompanied 
by the Mills Brothers. 


Associate Editor: Louis D. Brunton. 


Mr. Andrew Bell wants some information 
on Tommy Ladnier and we have passed on 
his request to Brian ‘* Jazz Without Tears ”’ 
Rust. 


INCIDENTAL INTELLIGENCE. 

In reply to our query as to the worth of 
those Alton Redd sides on Bel-Tone, we have 
now heard from the indefatigable Peter 
Kelley, of Wallasey, that the record is quite 
a good one. Alton Redd shows that he is a 
good blues shouter and the accompaniment 
is stylish and sympathetic. 


DORSEY, KEEP YOUR TAIL UP ! 
Strange news from the States is that 
Jimmy Dorsey is featuring dixiemusic once 
again. Included in his new band are such 
names as Chas. Teagarden, BradGo wans, 
Doc Rando, Nappy Lamare and Ray Bauduc. 


WHO’S WHOINJAZZ COLLECTING 
We have heard from William Love that 
this book will be ready late July. There was 
a holdup with the printers, but this has now 
been overcome and Love confidently expects 
copies to be ready by the time you read this. 
This attractive cloth bound book of some 
150 pages contains individual biographies of 
record collectors from all over the world and 
will be an invaluable reference book for all 
those who wish to trade records with over- 
seas collectors. Copies can be ordered from 

this office at 17s. 6d., post free. 
EDITORS. 


always pleasant to be able to relate a 
success story, especially when it is as 
deserved as this one. 


There is something Cinderella-like about 
the story of coloured pianist and blues singer 
Nellie Lutcher, who has recently become 
such a sensation in the States ; and also over 
here, through the courtesy of AFN. For 
years Nellie had been playing and singing in 
Los Angeles without raising a ripple of 
applause from the celluloid city ; then 
suddenly she became an overnight sensation 
with the release of her recordings of numbers 
Hurry On Down and Real Gone Guy. 


Much of the credit is due to Dave Dexter 
who, on the look-out for new talent to 
augment Capitol’s growing Race catalogue 
which includes such artists as Julia Lee, 
Jesse Price and Geechie Smith, etc., invited 
Nellie to audition for him. Test pressings 


REAL 
GONE GAL 


THE HISTORY OF 
NELLIE LUTCHER 


By PETER TANNER. 


were cut during this audition and it was 
these that comprised her first releases last 
summer. 


| was lucky enough to be in Hollywood 
just at this time and not only meet Miss 
Lutcher —a lady with as much personality 
in real life as on her records — but also heard 
her play and sing at Billy Bergs. If hearing 
those test pressings hadn’t convinced me 
that here was a new singer of considerable 
talent, actually seeing her do her act at 
Bergs couldn’t have failed to do so. Nellie’s 
personality is infectious ; her piano work 
and singing are relaxed and have a spon- 
taneous quality that manage to get on the 
wax. 


Good and Bad. 
It isn’t what she does but how she does it 
that is the secret of her success. Hurry On 
Down is really just another way of spelling 
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Ding Dong Daddy, and this number has 
already been recorded by Julia Lee on 
Capitol as Come On Over To My House ; but 
Nellie makes her version listenable, seduc- 
tive and good jazz all at the same time. 
Dave Dexter told me that Nellie’s improvised 
humming during her piano solos was quite 
unrehearsed. Everyone liked it, so it was 
kept in and is now a part of her routine. 


Nellie Lutcher is a personality singer. 
Period. She is a novelty and a pleasing one 
at that, but she is still far from being another 
Lady Day or equally the high standard set 
by her idol, Ella Fitzgerald. Hitting the 
bigtime the way she did last summer is the 
stuff of which dreams are made, but if 
Nellie wants to remain up there she will 
have to do better than some of her newer 
recordings suggest. A more sickening 
record than her version of My Mother's 
Eyes it would be hard to imagine. Capitol 
have recently put out a whole album by her, 
and such items from it as | have heard 
suggest a somewhat monotonous sameness 
of style which is, after all, rather mannered. 


Piano Style from Hines. 

Perhaps of more interest, from a jazz 
point of view, is Nellie’s piano playing. 
Nellie claims both Louis Armstrong and 
Earl Hines as the inspiration for her musical 
ideas and no doubt this righteous choice has 
been responsible for her fluid style which is 
characterised by what Sharon Pease, of 
Down Beat, has described as: Her use of 
dynamics and the rhythmic lift achieved 
through a central flowing beat. The Arm- 
strong-Hines influence is particularly notice- 


able in her use of ‘trumpet type treble 
variations.’’ There is a drive and almost 
ragtime beat, too, in much of her playing 
which gives it tremendous lift and vitality. 
Nellie was born in Lake Charles, Louisiana, 
in 1915, and came of musical parents ; her 
father being a professional bass player and 
her mother an amateur pianist. Evolution 
of her sparkling piano style actually began 
when she was seven with tuition from the 
late Eugenia Raynaud, a well known teacher 
throughout Louisiana at that time. A year 
later young Nellie was playing at her local 
Baptist church and Sunday school. During 
her school years Nellie also learnt the 
mandolin, guitar and bass viol, but the piano 
remained her favourite instrument. 


Played with Bunk Johnson. 

Soon after leaving school Nellie joined 
Clarence Hart’s Imperial orchestra in which 
her father played bass and which, for a time, 
featured Bunk Johnson. After this, Nellie 
joined the Southern Rhythm Boys under the 
leadership of Allen Prade. While with this 
group Nellie began to sing professionally. 


In 1935 Nellie went to Los Angeles as a 
single opening at the Dunbar Lounge but 
met with very mediocre success. Later she 
sang with several small bands on the West 
Coast and also teamed up with Lena Horne, 
and later with lvie Anderson. More recently 
she was featuring her own group in down- 
town L.A. Nellie is an ardent record 
collector and her library contains mostly 
Armstrong, Ellington, Tatum, Hines, King 
Cole and Ella Fitzgerald, who is her favourite 
singer. 


Since last summer Nellie has been very 
much in the public eye, having played the 
Cafe Society in New York, the smart Bocage 
Room in Hollywood and engagements in 
most of America’s other big cities. 


Her story is one of thousands, but with a 
difference. There are girls like Nellie in 
almost every city in the United States, but 
few of them ever get that one break that 
puts them up in Neon lights with a It’s up to 
you, Sister, from there on. 


For Nellie it’s been a long and hard 
struggle, but she’s made it, and now it’s 
up to her to prove that she’s no mere flash 
in the pan and that she is more than just a 
gone gal with a couple of hit records to her 
name. 


NELLIE LUTCHER RECORDS. 
Hurry On Down, Lady’s In Love 


With You oe Capitol 40002 
He’s a Real Gone Guy/Let Me 

Love You To-night ... .-» Capitol 40017 
You Had Better Watch Your- 

self, Bub/My Mother’s Eyes Capitol 40042 
Do You or Don’t You Love Me ?/ 

The Song is Ended ... Capitol 40063 
He Sends Me/Come and Get 

It, Honey... Capitol 15064 
The One | Love/Chi-Chi-Chi- 

Chicago... Capitol 10108 


Reaching for the Moon/There’s 
Another Mule in Your Stall... 

Sleepy Lagoon/Lake Charles 
Boogie 

(Capitol Album CC70). 


Capitol 10109 


Capitol 10110 
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The excuses we invent for taking time off 


to go tocounty matches are many and various. 


The trouble we go to in cadging lifts, or in 
bullying convivial folk to accompany us, is 
remarkable. But once en scene we are not 
always to be found watching the cricket. 
The after-lunch sun may be too hot, the play 
may be dull, or resolute adversaries from 
overseas or the North may be humbling our 
team in a manner distressing to behold. At 
such times we retire to the tents of refresh- 
ment, where much of the ever-warm ale is 
needed to quench sporting thirsts. While 
this is in progress, we will, as like as not, be 
busily selecting the next Test Team, but 
recently we found ourselves engaged in quite 
a different job of selection. 


It befell that we took with us a new 
enthusiast of jazz, an extravagant young 
man who had with him a copy of Eddie 
Condon’s book that he had purchased. 


Riffing through the pages and snorting 
angrily with unwarrantable contempt, we 
chanced on these two passages on page 253 : 


There are no more than half a hundred 
first-class players of jazz. As musicians these 
men are unmatched in technical skill and 
virtuosity, io addition they are composers. 
They play a music which is spontaneously and 
continuously created ; to meet its demands 
they employ what appear to be almost limitless 
resources for improvisation ; they are individual 
performers with a flawless ability to co-operate 
with other individual performers ; what they 
play comes from themselves. 


Jazz players remain a small group; only 
occasionally does a youngster appear who is 
capable of joining them ; there is a bare trickle 
of new names — Ralph Sutton, Johnny Blowers, 
Peanuts Hucko, Johnny Windhurst. 


We disagreed very strongly therewith. 
We were very’well aware of the type of 


musicians who would make up Eddie Con- 
don’s chosen fifty and we thought the 
description of them exaggerated out of all 
proportion. Few even of those who love 
their music would claim for them that they 
were unmatched in technical skill and 
virtuosity ! Note that the claim made for 
them is not as ‘‘jazz players’’ but as 
““musicians.”’ It is fairly obvious that 
Lawrence Brown, despite no evidence of an 
ability to play his horn by foot, surpasses 
George Brunies in technical skill and vir- 
tuosity, and that Barney Bigard, sans spittoon 
tone, similarly surpasses Pee.Wee Russell. 


However, we were more concerned with 
the number of “‘ first-class players of jazz.”’ 
How many are there ? Readers will know 
that our conception of jazz is broad, but that 
in estimating quality we have our own 
peculiar set of criteria (substitute ‘* pre- 
judices’’ for ‘‘criteria’’ if you wish). 
Probably no more than half a dozen of 
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Condon’s selected fifty survive below, 
certainly none of his ‘‘ new names,"’ but as a 
possible matter of interest we submit a list 
we ‘‘ spontaneously created ’’ on a heap of 
beer crates for our young friend. It made a 
change from selecting Test teams, but it was 
a no less arguable list. As it stands, it is by 
no manner of means complete, and it is a 
strictly personal selection, but if you add to 
and subtract from it, you may find it a basis 
for reckoning the number of your ‘‘ first-class 


players of jazz.’ Here then : 


Duke Ellington (Captain). 


Louis Armstrong and 
Earl Hines (opening 
batsmen). 

James P. Johnson. 

Kenneth Kersey. 

Count Basie. 

Erroll Garner. 

Mary Lou Williams. 

Teddy Wilson. 

Marlowe Morris. 

Pete Johnson. 

Milt Buckner. 

Albert Ammons. 

Art Tatum. 

Jimmy Jones. 

King Cole. 

Billy Kyle. 

Bill Dogget. 

Sir Charles Thompson. 

Thelonious Monk. 

Sonny White. 

Billy Taylor. 

Sam Price. 

Willie the Lion. 

Milton Hinton. 

Oscar Pettiford. 

Billy Taylor. 

Hayes Alvis. 

Pop Foster. 

Red Callendar. 

Walter Page. 

Wilson Myers. 

Rodney Rutherford. 

John Simmons. 

Moses Allen. 

Jimmy Crawford. 

Cozy Cole. 

Dave Tough. 

Jo Jones. 

Kenny Clarke. 

Alvin Burrougks. 

Sidney Catlett. 

J. C. Heard. 

Shadow Wilson. 

Slick Jones. 

Baby Dodds. 

Eddie Dougherty. 

Denzil Best. 

Albert Casey. 

Tiny Grimes. 

Oscar Moore. 

Irving Ashby. 

Teddy Bunn. 

Django Reinhardt. 

Al Norris. 

Sandy Williams. 

Trummie Young. 

Dicky Wells. 


While we think only musicians still alive 
should be included, it seems fair enough to 


Vic Dickenson. 

J. C. Higginbotham. 
Lawrence Brown. 
J. J. Johnson. 
Tyree Glenn. 
Benny Morton. 
Matthew Gee. 
Howard Johnson. 
Bill Johnson. 
Bennie Carter. 
Willie Smith. , 
Johnny Hodges. 
Earl Bostic. 
Hilton Jefferson. 
Scoops Carey. 
Rudy Powell. 
Tab Smith. 

Pete Brown. 
Charley Parker. 
Don Redman. 
Coleman Hawkins. 
Ben Webster. 
John Hardee. 
Joe Thomas. 

Con Byas. 

Ike Quebec. 
Arnett Cobb. 
Lucky Thompson. 
Paul Bascomb. 
Lester Young. 
Julian Dash. 
Illinois Jacquet. 
Sidney Bechet. 
Albert Nicholas. 
Haywood Henry. 
Omer Simeon. 
Barney Bigard. 
Darnell Howard. 
Mezz Mezzrow. 
Harry Carney. 
Rex Stewart. 
Cootie Williams. 
Roy Eldridge. 
Cat Anderson. 
Emmett Berry. 
Joe Thomas. 
Irving Randolph. 
Dud Bascomb. 
Bill Coleman. 
Jonah Jones. 
Sidney De Paris. 
Frank Newton. 
Lips Page. 

Harry Edison. 

Sy Oliver. 
Howard McGhee. 
Buck Clayton. 
Scuff Smith. 
Lionel Hampton. 


include those who are not currently active, 
but who are potentially ‘‘ first-class,’’ and 
even those who are under a critical cloud 


pro tempore. Anyway, that gives us well over 
a hundred not out, and even if you think 


some of those listed don’t play jazz, we can 


only state that we find *‘ jazz ’’ the handiest 


word to describe their fine music. 


For a girl with an instrumental sense of 
phrasing vocals, you might do worse than 
catch Annie Laurie in St. Louis Blues by 
Dallas Bartley’s band on Cosmo 484. She 


EARL HINES. 


L. & P’s. pick for cpening jazz batsman. 


hasn’t as mellow a voice, but she’s next best 
to Ella at the type of scatting Ella does so 
superbly on Lady Be Good. We wish someone 
had recorded Monette Moore’s exciting 
vocal ‘* growl.”’ 


The Lunceford band’s contribution to 
current progress will be ‘‘ Hotomic Jazz.”’ 
It’s scheduled for presentation at a Carnegie 
Hall concert in September. 


Henry Allen has a naughty version of 
A Shanty In Old Shanty Town on Apollo 780. 
Devotees of ‘‘ The Specialist ’’ will find this 
of lively interest. There seems to be a three- 
seater in this ‘‘shanty’’ as well as the 
customary Sears-Roebuck catalogue. 


Another side by Cousin Joe of an essential 
nature is his Don’t Think You Know It All on 
Gotham. Great singing and swell lyrics. 


As we go to press we are overjoyed to 
learn that the citizenry of Southampton and 
Bournemouth have shown a fitting apprecia- 
tion of the art of Duke Ellington, Kay Davis 
and Ray Nance. We have found few things 
so depressing as sitting at the Palladium 
amongst all those solemn London puddings. 
London found Duke and Ray lacking in 
personality. May it continue to revel in the 
high art of corny comics, the Ink Spots, 
Sophie Tucker, comic xylophonists, girls 
who balance footballs on their noses, etc., 
etc. ! 


THE 
CLUB NOTICE BOARD. 


COOKS FERRY INN. Angel Road, Edmonton. 
Buses 34, 34B, 84, 102 and 144. Every Sunday, 
7 to 10 p.m. Licensed Bar. Freddie Randall and 
his Band. Star Guest Artists. 


DARTFORD RHYTHM CLUB meet every Monday, 
7-30 p.m. at Station Hotel, Dartford (opposite 
station). Jam Session, Guest Stars and Bands each 
week. Membership Admission 2 - Visitors 3/-. 


HOT CLUB OF BIRMINGHAM. Meetings weekly 
at 7-30 p.m. ‘* Old Stone Cross Hotel,”’ Dale 
End. Membership Invited. Apply: W. Hill, 
101 Churchill Road, Birmingham, 9. 


LEICESTER SQUARE No. | JAZZ CLUB. Dancing 
every Monday, p.m. Humphrey Lyttelton 
and his Band. Intimate CLUB ROOM for use 
of Record Collectors, etc. Refreshments at 
moderate prices. Victory House (N.S.P.C.C. 
Building), Leicester Square, W.1. 


LONDON JAZZ CLUB. Mac's, 41 Great Windmill 
t. SATURDAY NIGHT JAZZ. Dancing every 
week with Humphrey Lyttelton and his Band. 
Guest Artists. Admission 3/-. Guests 4/-. 
Membership, 2/- 0.a. Stan and Herbert Wilcox, 
63 High St., N.W.8. Primrose 6725. 


SOUTH LANCS RHYTHM CLUB. Second great 
JAZZ CONCERT, Houldsworth Hall, Deansgate, 
Manchester. Saturday, Sestember IIth, at 
7 p.m. Three Bands, Blues Singer, Boogie Trio, 
Jazz personalities compereing. See Melody 
Maker for full details. Tickets 5/-, 4/-, 3/-, from 
Hime & Addison, John Dalton Street, Man- 
chester, or Clarendon Hotel, Oxford Road, 
Manchester, any Tuesday evening at Club meeting. 
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JAZZ CONCERT AT THE SCALA THEATRE 
By SINCLAIR TRAILL. 


During the war years, whilst out East, | 
came across a mystery that | was never able 
to solve to my complete satisfaction. | was 
stationed at Calcutta at the time and worked 
each day at a small desk in the corner of an 
enormous room which had been the main 
class room of a school prior to the R.A.F. 
taking over. It was the usual school room 
complete with colour print of Ind. Imp. 
(Victorian pattern); map of the world 
(Mercator — Brit. possessions coloured red) ; 
and the usual crop of ink stains adorning the 
walls like an ambitious collection of giant 
blackheads. Some of the latter had been 
covered by R.A.F. charts and amongst them 
was the crux of my mystery. It was a large 
scale graph used, no doubt, to indicate the 
progress of our Eastern war effort. Like 
most graphs, it ascended across the chart 
in a series of zigzag lines. A sergeant, who 
attended daily, commenced the pattern each 
Monday morning and took away the com- 
pleted picture each Saturday — being pro- 
gressive we only worked a six day warring 
week out East. 


As the war at that period was hardly in 
what one might call a healthy state, it was a 
wonder to me how they managed to graph 
its progression in such a steady upward rise, 
but | always supposed that you must do a 
graph upwards to keep it on the paper and 
to do one the other way must be a depressing 
sort of job at the best of times. Perhaps 
they did it that way for convenience and 
then turned it up the other way for results ; 
| don’t know. 


But that was not the mystery. No. It was 
this. Each morning, after the Sergeant had 
completed his work, the door would be 
violently opened by a fierce looking Group 
Captain who would make his appearance 
rather after the manner of a cuckoo springing 
from a clock. He would pace to the chart ; 
gaze upon it with a beady and baneful eye 
for some seconds, and would then produce a 
red pencil with which he would savagely 
slash a line from the Sergeant’s latest point 
to the bottom of the chart. He would now 
enter a few figures on a pad, massage his 
wonderful moustache with the ball of his 
thumb, and his day’s work was over, so to 
speak. What it was all about, | never knew. 


Maybe the story hasn’t much to do with a 
jazz concert, but | was vividly reminded of 
that mysterious affair whilst attending the 
concert at the Scala Theatre on Saturday, 
July 4th. The concert went just like that 
graph. From John Haim, who opened the 
programme, it ascended in a slight slant to 
the Randall Band, descended rather abruptly 
to the Azalea Jazz Band, up again to the Dill 


Jones Trio, again up to the Humphrey 
Lyttelton group, a further rise to the Graeme 
Bell Band, and then ascended in a steady 
climb until that awful anti-climax when the 
stage became littered with musicians, the air 
was rent with an awful clamour and the 
whole jazz graph was slashed to the floor. 
It was a great pity, for up to that uncomfort- 
able moment the whole show had gone with 
a swing — as such shows should. 


As to the bands, let us take them in order 
of appearance. The Haim band played with 
plenty of spirit excepting the drummer 
who looked sad and sounded likewise. 
Incidentally, why the bottle on the stage ? 
It looked bad and was in the worst possible 
taste. Surely the band don’t get that dry 
playing only four numbers ? Next came the 
most disappointing band in the show, Freddy 
Randall. Freddy is a fine and exuberant 
trumpet player; beside him plays Eddie 
Harvey, who for a long time has been one 
of the best jazz trombonists in the country. 
Two first rate musicians and yet the band 
as a whole do not produce jazz. The main 
fault would seem to be with the drummer, 
who will not realise that dixieland is two 
beat music, but the rhythm section as a 
whole do not produce a beat. | havea feeling 
that here is what might well be the best jazz 
band in the country, directly they are able 
to acquire that ensemble sense which is so 
noticeably lacking at the moment. 


Randall was followed by the Azalea Jazz 
Band from Birmingham. We were told that 
azaleas grow wild in New Orleans, but in 
this case they could do with quite a lot of 
cultivating. This group of youngsters were 
very nervous and did not do themselves 
justice. The Dill Jones Trio were next and 
they gave a polished show of music in the 
modern manner. It rather grieves my heart 
to hear Dill play this way for he is the best 
pianist in the Stacy tradition that we have in 
this country and there are all too few of 
them in the world to-day. Now came the 
Lyttelton band with the leader playing 
wonderfully well and thoroughly justifying 
all the nice things that have been said about 
him. It is a pity that his rhythm section 
don’t yet know what it’s all about, but they 
will; they are young and keen, and are 
bound to improve. Incicentally, on this 
showing, Harry Brown must be the most 
improved musician in jazz circles. His 
tailgate trombone was excellent throughout. 


The rest of the show was given up to 
gocd Bell, bad Bell and indifferent Bell. | 
have heard them play much better than this, 
but there were obviously flies in the wheel- 


greasing ointment and the machine did not 
run as smoothly as is usual. However, they 
gave a good show, as always, and anyway 
| bet you're missing them by the time you 
read these lines. 


Congratulations to the brothers Wilcox on 
the fine management off stage. Everything 
went as smoothly as silk. Good luck for 
next time ! 


JAZZ WITHOUT 
TEARS 
By BRIAN RUST. 


Adrian Rollini. One of the few jazzmen 
to become known as a bass saxophonist, 
which rare instrument is handled by him 
with deftness, despite its clumsy appearance. 
Has hundreds of records to his credit, 
including those under his own name, and 
that of the California and Little Ramblers ; 
can be heard on Joe Venuti’s Blue Four 
(Parlo. R2551), Miff Mole’s Molers (Parlo. 
R2269 and R2286), and with Bix on Parlo. 
R2465, R2054 and R2580. Played in England 
with Fred Elizalde’s band at the Savoy, 
London, 1927-1929, recorded many sides on 
Brunswick (02330 et seq.). 

Ed. Allen. Negro cornetist not to be 
confused with Henry ‘‘ Red ’’ Allen. Never 
accorded the fame he deserved. Played on 
dozens of Clarence Williams sides, and still 
believed by some to be King Oliver. Praise 
indeed ! Gifted with a fine, broad tone, 
fond of the talking-style mute ; heard best 
on Bessie Smith’s Nobody Knows You (Parlo. 
R2481) and Williams's Candy Lips (Parlo. 
R2531). The last-named shows his fine tone 
very well. 

Johnny St. Cyr. Negro banjoist, noted 
for his work with Louis Armstrong on his 
earliest Hot Five and Hot Seven records. 
Solos on many; pounds out a massive beat on 
Drop That Sack (Bruns. 02502); plays superb 
guitar on Willie the Weeper (Parlo. R2393) 
and gives the intro. to Got No Blues (Parlo. 
R2449) a fine suggestion of suspense. Also 
recorded with Richard M. Jones. 

Henry Ragas. Pianist with the Original 
Dixieland Jazz Band from its inception till his 
death in Reisenweber’s, New York, where 
the band was playing, February I8th, 1919. 
Composer of Bluin’ The Blues and (with 
Larry Shields) of Clarinet Marmalade. An 
indispensable member of the rhythm section 
of the quintet, whose steady left hand 
created the rhythmic patterns on which the 
front-line could build. He is on Tiger Rag 
(H.M.V. B8466) but not the reverse ; some- 
thing is lacking on Jazz Me Blues as a result. 
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RED NORVO’S NINE. 
Blanket of Blue/Hollywood Drive. 
(Capitol 15083). 

It rather sounds as if these boys were not 
too sure that the bop is all it is cracked up 
to be. Anyway, they steer a middle course 
and the results are fairly happy. The unison 
passages are bopish, whilst the solos lean 
towards jazz. It is a pity that there was not 
more solo work, for the efforts of Benny 
Carter (alto) and Eddie Miller (tenor) on 
Blanket of Blue, and Red Norvo and B- 2by 
Sherwood on the reverse, wet the appetite 
for more. 
PETE DAILEY’S CHICAGOANS, 

RHYTHM KINGS. 
What’s Your Story ?/! Want to Linger. 
(Capitol 15095. 
Jazz Man Strut /Sobbin’ Blues. 
(Jazz Man 1027). 
Yelping Hound Blues / Clarinet Marmalade. 
(Jazz Man 1029). 

This is the stuff for the two-beat brother- 
hood! Good tunes (I. particularly like 
Linger) ; clean musicianship; allied to 
plenty of that old bounce. Those of you 
who swoon at the mere mention of the 
Bob Crosby Dixieland Band, will be delighted 
to hear once again the trombonings of 
Warren Smith. He is good on all these 
sides and credits must also be awarded to the 
leader’s cornet, Rosy McHargue’s clarinet 
and some solo piano from Skippy Anderson. 
Not a bop in a bushel ! 

SAM DONAHUE. 
Hollywood Hop/ Catch as Catch Can. 
(Signature 15189). 

Two excellent sides in the manner modern 
by a pickup group got together by tenor 
man Donahue. The trumpet player sounds 
like Johnny Best (he was with Sam in this 
country, you will remember), but whoever 
he is there is nothing wrong with his playing. 
Alto, trombone and piano are also excellent. 
Don’t know who they are, but will try and 
scare up the personnel by next month. 

HENRY ALLEN AND HIS BAND. 

Bill’s Downbeat/It’s Only a Shanty. 
(Apollo 780). 

Red Allen can still play that horn in a 
lively fashion. He can also sing ; for those 
who like it. | suppose that J. C. Higgin- 
botham can also still play trombone, although 
he doesn’t show many signs of it on these 
sides. The chief fault with these are the 
messy ensembles and weak beat. They should 
have been good, but they aren’t. 

HOWARD McGHEE TEMPO JAZZ MEN. 

Diggin’ For Dizz/Trumpet At Tempo. 
(Dial 1005). 

Far and away the best part of these sides 
is some wonderful tenor by Lucky Thompson 
on Dizz. Here is a musician, gentlemen. 
For the rest, McGhee plays so many notes, 
that | suppose some of them must be the 
right ones. 


A SPIN. 


RED NICHOLS’ TRIO. 
Cheerful Little Earful/l've Got A Woman. 
(SD 507). 

These sides were cut in 1945, and, as the 
photograph will show, were made in com- 
fortable, if not luxurious, surroundings. 
As far as the recording goes, it would have 
been better perhaps had they moved some 
of the cushions, for the tone is muffled and 
dull. But one cannot level that criticism at 
the music, which is bright and has that beat. 
For some time past Red Nichols and his 


cornet have been the subject of lampoons 


* perfectly gentlemanly little trio. 


from all and sundry ; musicians (the writing 
ones) and critics alike. But let us be fair. 
On these sides Red shows a high degree of 


* musicianship. His tone is crisp and clean, 


and, perhaps surprisingly, he knows the 
meaning of the word, attack. Jack Gardner 
and Vic Engle fit into the picture to make a 
| lifts me 
hat, if not me eyebrows. 


Jack Gardner cut a couple of solo sides at 
the same session. They are on SD 508 and 
the titles, Doll Rag/Bye Bye Pretty Baby. 
They are quite good, if not quite as good. 


ENGLE - NICHOLS - GARDNER. 


Rainy City Jazz. 
(Exner Album 5-6-7). 

Back to the woods, boys. These sides 
sound even older than the Claude Luter 
Band try and sound. They were recorded in 
Seattle for Dr. Exner and are dixieland (?) 
at its roughest and toughest. Tunes range 
from Temptation Rag, through Panama to 
Workingman Blues, and the boys certainly 
have managed to produce that old time 
sound. If you like the tuba, you’se go for 
these. 


CHARLIE PARKER QUARTET. 
Bird’s Nest/Dark Shadows. 
(Dial 4014). 

If you have made up your mind to like 
Errol Garner, then you will like these sides. 
There is plenty of his piano here allied to 
some incredible alto by Charlie Parker. 
Once upon a time, | didn’t catch on to Art 
Tatum and | feel that the same thing may 
happen with my reactions to Garner. The 
bass playing of Red Callender is top class, and 
Parker almost makes bop sound sensible. 
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BILL HARRIS’ BIG EIGHT. 
Woodchoppers’ Holiday /Somebody Loves Me. 
(Dial 1009). 

For Harris fans, there is no need to say 
any more than Somebody Loves Me is a frame 
for that trombone. These sides were made 
by a group from the 1946 Herman band and 
contain solos by all the old crew. If you 
went for W. Bali you will certainly go for 
W. Holiday. 


GRAEME BELL AND HIS AUSTRALIAN 
JAZZ BAND. 
Jackass Blues/Oh Peter. 
(Tempo). 
Was Leicester Square ?/Free Man’s Blues. 
(Tempo). 
South /Shim-me-sha-Wabble. 
(Esquire). 
Yama Yama Blues/Big Chief Battle Axe. 
(Esquire). 


Some bands are terrific in the flesh but 
disappointing on record. Others make 
good discs but leave you cold when you hear 
them in person. The Bell band is one of the 
few groups whose work is equally exciting 
on the bandstand or on the wax. 

Put on any one of these Esquire or 
Tempo sides, close your eyes, imagine a 
background noise like a dozen carthorses 
dancing the polka, and you might be back 
in any one of those great Monday nights we 
used to have up at the Leicester Square 
Jazz Club. Now that the Bells have gone, 
we'll all be reminiscing and playing their 
records to remind us of those times. You 
couldn’t want a better reminder than these 
discs. 

Of the Tempos, Free Man’s Blues is a not 
very distinguished blues by Jack Varney. 
Jackass Blues is much better, with lots of 
meaty tuba—a solid piece of work from 
start to finish. Was Leicester Square turns out 
to be the old Indiana Five number Indiana 
Shuffle. It is played with tremendous attack 
and drive, but lacks precision, and for my 
money it doesn’t come up to the remaining 
side of the session, Oh, Peter. The old Billy 
Banks number hasn’t got much of a tune and 
what there is is hardly worth bothering 
about, but here it’s not a case of what they 
play, but the way they play it. The rhythm 
section really rocks ; Roger’s phrasing is 
delightful ; and the front line really gets 
together in one of the most exciting and 
rhythmic ensembles I’ve ever heard from a 
white band. 


The Esquire choice of tunes is a happier 
one; two well-known standards, and two 
lesser known ones, seldom heard but worthy 
to be classed up there among the classic 
tunes of jazz. Unfortunately, the recordings 
are not up to the Tempo standard ; just a 
little muzzy, with the drums under-recorded, 
so that you can hear Dave Carey only when 
he pounds the woodblock or smashes the 
cymbal. Don’t let this put you off, though, 
as the music itself is absolutely great. 


| 
i 
| 
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The new version of South is vastly superior 
to the earlier Bell version on Australian 
Regal; the ensemble is closer-knit, the 
rhythm more solid, With Jack Varney’s banjo 
outstanding. Dave Carey is a drummer who 
uses all his kit; and in the right places, too. 
While he doesn't quite lift the band in the 
way Russ Murphy used to, his work is always 
solid and the Bells were indeed fortunate to 
find such a replacement among our local 
boys. 


Shim-me-sha-Wabble is taken at just the 
right tempo and given the easy swinging 
treatment it needs. Roger’s driving trumpet 
and Pixie’s weaving clarinet achieve a 
rapport which has to be heard to be believed. 
Yama Yama, a Clarence Williams number, is 
one of those tunes that grow on you. I'd 
never heard it before the Bells aired it on 
Jazz Club, and at first | wasn’t very im- 
pressed ; now | whistle it in my bath and 
hum it in the street. Roger again plays 
first-class horn — this certainly was his day ! 

Undoubtedly the best of all these sides is 
Big Chief Battle Axe, a favourite tune of mine 
ever since | first heard the Bunk Johnson 
version on Jazz Information. The Bell 
rendition opens with brassy ensemble, tom- 
toms behind, and war-whoops from everybody 
who doesn’t happen to be blowing anything. 
The tumult and the shouting die, and they’re 
off, the whole band, charging with enormous 
vigour into the main theme, building up the 
rhythmic tension until the final all in with 
trumpet and two clarinets. Get this one, it’s 
a must, but get the others, too, while you’re 


about it ! 
D. W. 


THE ALLSTAR SEXTET. 
Galaxy (Theme)/!1 Can’t Get Started. 
(Esquire 10-006). 

The enterprising Esquire label caters for 
all tastes, and here is their latest offering in 
the ultra-modern manner, and one that will 
no doubt delight all the gaily caprisoned 
avant-garde. The combination consists of : 
Reg Arnold (trumpet), Aubrey Frank (tenor 
sax), Tommy Pollard (vibes), Ralph Sharon 
(piano), Jack Fallon (bass), Norman Burns 
(drums) and, on the first side only, Alan Dean, 
the composer of the number, is listed as 
‘“*voice.’’ Technically, both sides are 
excellent (although the recording is some- 
what light on bass) but, to me at any rate, it 
all seems so cold and mechanical. The actual 
sounds are quite pleasing, but there is nothing 
whatsoever behind them, and music without 
feeling is too much like yesterday’s suet 
pudding. I've often heard Reg.Arnold play 
magnificent horn, and yet (strange man !) 
he prefers dalliance with this exotic stuff. 
| guess I’m just old-fashioned anyhow, 
because | still think that Berigan did just 
about all that can be done to | Can't Get 


Started. 


SNAPEING AROUND 


Right now the sidewalks of New York are 
hurling back the echoes of as much jazz, 
jump, jive and ‘‘ Gillespie ’’ as this li'l ole 
town has seen since che thirties. Just about 
every one who is anyone under the paternal 
wing of the great Petrillo is makin’ with 
the moosic. First a resume of who is where 
and why : 

Billie Holiday, after a three weeks’ 
successful run in a Broadway revue-cum- 
concert, is jerking tears at the Club Ebony 
to appreciative houses. Some pops, but the 
blues Billie made famous, to wit, Billie's 
Blues, Strange Fruit, et al, are the stock in 
trade ; and very moving, too. 

* * * * 

Kid Ory’s Creole Jazz Band at the Hall a 
couple of weeks back. Believe me, the Kid’s 
really in form. Oh, that tone, oh, those 
slurs, oh, that invention . . . oh, that jazz ! 
One for the record: Savoy Blues. Ory 
playing the slip horn of his life ; Darens- 
berg’s traditional chorus on High Society — 
that boy’s really amongst it, fluid, clean and 
inspired. 

Only drawback in the outfit — Bud Scott, 
looking happy, but playing the barest of 
bare chords in a box he must have picked 
up in the 5 and 10. You’re out, Bud! 
Otherwise the outfit is fine. 

* * * 

One of my big moments : Lonnie Johnson 
strumming and voicing Careless Love to a 
hushed hall. Now, here is blues as every 
jazzman dreams them, something out of a 
time when Ma and Bessie told the blues to an 
appreciative world. Scorning the micro- 
phone, idly wandering around the stage, 
Lonnie sang softly to himself in a rich, 
vibrant voice, full of pathos and warmth at 
the same time. 

Never have | heard blues like this, and 


“never will I hear it again. Although he gave 


the impression of singing quietly, his voice 
reached the furthermost corners of Carnegie 
Hall. By the time he finished half the crowd 
was howling its eyes out. That’s s=mething 
hard to believe with a modern-minded 
audience, but I’m tellin’. 

That was really everything ! 

* * * * * 

Jimmy Yancey playing the blues...a 

wonderful stylist. Mama Yancey stinking 


to high heaven. She’s woeful ! 
* * * * * 


Down to Mecca the other night — that’s 
M’sieu Condon’s — getting an eye and 
earful of Barnum and Bailey’s only rival, 
Georg Brunis, when in strolls one character 
I've been just dying to hear for many moons, 
Georgia Wetting. Man, the reception he 


By CHAS. SNAPE. 


got! | would have thought it was ‘‘ High 
Tax "’ Harry himself. After a bit of coaxing 
George sat in for a bracket. Now, Morey 
Field is a good drummer ; in fact, he’s a 
first class drummer. But when Wettling 
took over the sticks something really 
happened. Such ease, such drive, such an 
uncanny knack of phrasing with the soloists. 
“* Jes lay yo’ money on the line ’’ ’cos there’s 


the skin skidder for my moolah. 
* * * * * 


RAY NANCE. 
Any Offers ? 


If you can answer this query it’s worth a 
washing machine and two dozen crinkly, 
crunchy candy bars with the compliments 
of the sponsor. . . . Why doesn't someone 
think up a timely, but gruesome and fiendish 
way of disposing of Ray Nance ? The Duke 
has a super outfit at the Capitol on Times 
Square, spoilt by the presence of the afore- 
mentioned char-actor. It’s not the Ellington 
outfit of old, but it IS the best big band I’ve 
heard, and that’s a lot in this commerce- 
conscious capital. Junior Raglan and Sonny 
Greer forming the nucleus of a relentless 
rhythm section and Johnny Hodges plus 
Tyree Glenn being the backbone of the 
melody men. Now Tyree Glenn is good — 
a typical Ellington man — shades of Tricky 
Same. But the gibberish and clowning of 
that oaf Nance spoils everything. 


And the Duke has a first rate canary with 
him — Ella Fitzgerald. Although strictly in 
the modern manner, hell, you've got to like 
it. 

* * * * * 

Nat Cole will be following Ellington at the 
Capitol, featuring the latest smash hit-pop, 
Nature Boy. Just a simple piece, but it’s 
really got a message that appeals to everyone. 
Wetch for it, you'll like it too. What? 
Sure llike it. I’m rio Mouldy Fig . . . | hope. 


* * * * * 
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Bob Haggart has just joined Billy Butter- 


cup — pardon, Butterfield — at Nick’s. 
Stacy has un-joined him. Pee Wee still 
going through the motions of blowing a 
clarinet with the combo. Hank Duncan 
doing fine pianistics. 

* * * * * 


Art Hodes has moved from 236 W. /0th 
St. Can’t locate him anywhere. Maybe 
he’s in Chi. 

* * © * * 


Armstrong back in town, packing them in 
with a one-nighter at Carnegie. Same line up 
as at Nice but with Freddie Slack on piano. 
That man Satchmo is always a sure bet for a 
full house. | dips my lid. 


* * * * * 


Jimmy Ryan’s sporting the Johnny Blowers 
Trio with Sol Yagud on clarinet . . . shades 
of Goodman and really a good man. Sol, 
although playing with much modern influ- 
ence, is a character no jazzman can ignore, 
because he knows that instrument. I like 
this stuff. 


Oh yes, and of course B. G. is in town. 
Haven’t had a chance to hear him yet, but | 
will, | will... . 

* * * * * 


Record Dept.—A most unusual disc has 
just hit the market here and is well worthy 
of mention . . . Candy Store Blues, by Toni 
Harper. Now, Toni is a little girl of nine 
summers and has a far better conception of 
blues than many of the better known blues 
singers. Her voice, though unusually mature, 
is delightfully unsophisticated. Husky, with 
an appealing timbre, this kiddy really means 
what she sings and | find her rendition most 
enjoyable. It’s not just good for a kiddy of 
nine, it’s good, period. 


Speaking of records . . . Get hold of the 
Commodores by Ralph Sutton, a pianist of 
unusual talent and a great jazzman. They’re 
with Punch Miller who appears on wax in 
the Brunswick River Boat Jazz Album, 
blowing fine horn. 


* * * * * 


That’s all for now, cats . . . no, one more 
word. Bud Freeman is playing at Condon’s 
on Tuesday night. I'll be there! So long 
now, must go and do some more snapeing. | 


THE DISCOPHILE 


The Magazine Discographers have been waiting for. 
Contributors will include 
Brian Rust, Eric Tonks & Ralph Venables. 
Send 1d. S.A.E. for full details to : 


DEREK COLLER, 64, Romford Street, 
BARKING, ESSEX. 


COLLECTORS’ 


STUFF 


By JOHN DAVIS and GRAY CLARKE. 


I. The Average Critic. 

Amidst all the gloom and all the thraldom 
which beset the jazz antiquarian nowadays, 
it was encouraging to find that no less an 
authority than Marili Ertegun took space in 
the April issue of The Jazzfinder to state a 
defence. The genuine collector, of course, 
cares little, or even less, however much he 
is attacked or ridiculed, but at times, we 
should say, he becomes somewhat annoyed 
that his motives and ambitions should be 
misconstrued. The Ertegun piece will do 
something to help, though the title ‘‘ The 
Anatomy of Discomania’’ may appear 
unfortunate. Mania, generically, implies 
mental derangement which is precisely the 
basis of the accusations normally levelled 
against collectors. As a matter of fact, 
however, it is a perfectly fair basis, as any 
introspective collector will admit. All 
collectors, whatever they collect, are mad. 
And, with the jazz collector especially, how 
could it be otherwise after years of fossicking 
in the tangled jungle of the early labels ? 
Daedalus and his labyrinths we have cited 
before, and Colonel Fawcett’s intrepid 
onslaughts on the mysteries of eolithic 
Brazil. One set problems and the other 
set himself to solve problems. Collectors, 
such as ourselves, do both, but, speaking for 
ourselves, we hardly ever find an answer ! 


_ Nevertheless, we are grateful to Marili 


Ertegun for a discerning and sympathetic 
examination of what is undoubtedly a 
psychopathic tendency. 


But collectors of the rare and ancient, 
though they may scorn sympathy, certainly 
deserve a new deal from the critics. The 
average critic—and few jazz critics are 
anything more than that — delights to make 
a laughing-stock of the collector. His 
favourite pastime is to deride the collector’s 
attention to dates and matrix numbers as if 
neither were of the least significance. To 
the average critic, of course, himself un- 
schooled in anything beyond bebop and the 
King Cole Trio and least of all in the funda- 
mental approach to the art of criticism of 
anything from a match-box cover to a 
Brahms symphony, numbers and dates are 
quite meaningless, anyway. He cannot 
understand them himself and he cannot 
understand why anyone else should want to 
understand them. Now and again he 
attacks the personnel hunters, and here he is 
able to see a glimmering of reason. Reason, 
however, must be denied the collector at 
any cost and therefore the personnel hunter 
too must be guyed by whatever means are 
available. So the personnel hunter becomes 
the man who is not at all really concerned 
with ‘‘ who played what.’’ He is so deranged 
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that he must first establish who placed the 
gin bottle on the piano, or who brought the 
sandwiches to the boys in the studio from 
the drug-store round the corner. The 
average critic, bogged down in the slough 
of his own moribundity of thought, eyes the 
collector as an easy target for his witless 
cynicism. 

Now we find this attitude of the average 
critic quite absorbing. His abhorrence of 
dates, not to mention the sandwiches, can 
well serve as a boomerang. In fact, it is all 
too easy for the collector to rout the average 
critic for his brazen and crapulous views on 
dates and sandwiches. Take dates, and take 
Einstein’s book on Mozart. A date appears 
on almost every page, and not just a year, but 
a month and a day. We will give examples. 
On |7th November, 1781, Mozart wrote of 
the Archduke Maximilian, who by some odd 
arrangement had recently become Arch- 
bishop of Cologne : When God gives a mana 
sacred office, He generally. gives~ him under- 
standing ; and so it is, | trust, in the case of 
the Archduke. But before he became a priest 
he was far more witty and intelligent and 
talked less, but more sensibly. You should see 
him now. Stupidity oozes out of his eyes. He 
talks and holds forth incessantly and always 
in falsetto and he has started a goitre. Quite 
obviously the Archduke would have excelled 
as a critic of jazz. 


Again, some four years earlier, on 27th 
December, |777, to be precise, Mozart wrote 
of the poet Wieland : 


He has a rather childish voice ; he keeps on 
quizzing you over his glasses ; he indulges in 
a sort of pedantic rudeness, mingled occa- 
sionally with a stupid condescension. .. . 
He has a frightfully ugly face, covered with 
pockmarks, and he has a rather long nose. 

Wieland and the Archduke must have had 
much in common. 


No doubt certain collectors, goaded by 
the inane stupidities oozing from the pen 
of the average -critic, would be tempted to 
find Mozart’s remarks, so beautifully docu- 
mented, somewhat apposite in this present 
more progressive age of Bartok and bebop. 
We ourselves will refrain from further 
comment. We can afford to do so. If 
Einstein thought enough of Mozart to 
bother about these dates, we are certainly 
entitled to worry whether the differing 
masters of Oliver’s Southern Stomps were all 
recorded on the same day. 


And if we may pursue the point, it may 
be remarked that this same Mozart stayed 
up one nignt drinking cocoa whilst composing 
the overture to one of his operas due for its 
first performance the following evening. 


The cocoa was served by his wife. Mozart, 
maybe to the surprise of the average critic, 
was not at all uninterested in the com- 
missariat. Take his letter of 2ist August, 
1770, describing the foibles of a certain 
Dominican monk . . . who is regarded as a 
holy man. For my part | do not believe it, for 
at breakfast he often takes a cup of chocolate 
and immediately afterwards a good glass of 
strong Spanish wine ; and | myself have had 
the honour of lunching with this saint who at 
table drank a whole decanter and finished up 
with a full glass of strong wine, two large slices 
of melon, some peaches, pears, five cups of 
coffee, a whole plate of cloves, and two full 
saucers of milk and lemon. He may, of course, 
be following some sort of diet, but | do not think 
so for it would be too much ; moreover, he takes 
several little snacks during the afternoon. 


By this standard the diet of the inept 
Nichols assumes major significance and if 
his music — if it may so be called —is to 
receive the attention of our average critic, 
ought not his menus to be scrutinised ? 
After all, it might transpire that the waiter 
who served the grapefruit in between Back 
Beats and Bugle Call Rag was suffering from 
a goitre. What do we do on a dew-dew- 
lappy day ? If Nichols had stomach-ache, it 
might explain the whole thing, particularly 
if evidence could be adduced to prove that 
Oliver never suffered from gastro-enteritis. 
The whole course of jazz may well have been 
affected, nay, directed, by the chap who 
brought the sandwiches. The average 
critic, God bless him, has hit the nail on the 


head. Let us stop analysing Gillespie's jazz, 
or whatever it is, let the dieticians and the 
stomach specialists be co-opted. Let them 
examine Dizzy and his tribe and let their 
findings be sent post haste to the average 
critic. Let the average critic explore them 
and criticize them. Here obviously is the 
path of progress and let it be recorded that 
it was the average critic who showed the 
collector how to discover it. 


Someone or other once said that history 
was the consolidation of doubtful theories 
into undoubted facts. Jazz abounds in 
doubtful theories and it is due entirely to the 
efforts of collectors that any facts at all have 
been established. Nowadays there is at 
least an outline of the history of jazz, and it 
has been achieved despite the average critic. 
Let the average critic, in his promiscuous 
abundance, ponder this if ever he can tear 
himself away from the consideration of his 
own abounding ego. 


Now, nothing daunted, we will give the 
average critic his sop. Perhaps, after all, the 
label jerks are in fact maniacs! We shall 
proceed on that assumption and descend once 
more into the maelstrom. 


2. Autograph. 

The main claim to fame of the Autograph 
label lies in the Morton Oliver duet on 617 
and the other Morton on 623. Then there 
were the healthy Merritt Brunnes on 610 
and 614. No other Autograph ever seems to 
have been discovered bar the one in our own 
collection by Willard Robison and his piano 
on 603. It appears to us that all the other 


Autographs might well repay investigation, 
though we are uncertain as to how best the 
task is to be tackled. For the Autograph 
label is somewhat rare. And its matrix 
series are odd if nothing more. According 
to Index to Jazz, 617 came from 685 and 
687 (which suggests that 686 might be 
something or other not entirely uninterest- 
ing) and 614 from 85042 and 85043. 603, our 
own Robison, has scratches in the wax 
suggesting 624 and 625. None of these tie in 
with anything as far as we can see. Has 
anyone something to say in this problem ? 
The Autograph label, incidentally, gives 
credit to the Marsh Laboratories, Inc., of 
Chicago. Beyond that we have no clue. 


3. English Labels. 

Roy Potter, the well known Tadworth 
collector, draws our attention to two local 
oddities. First, A Cup of Coffee, a Sandwich 
and You, recorded by Lanin on Imperial 
1613 (matrix 791) and issued again on Jaycee 
J105 (same matrix) as by the Jaycee Dance 
Orchestra. The second Potter discovery 
concerns A Little Kiss Each Morning, ascribed 
to the Fifth Avenue Dance Band on Metropole 
1261 and to Raymond and his New York 
Dance Band on Celebrity 4378 ; matrices in 
each case are 3733C. What else is known 
of the Jaycee and Celebrity labels ? Are they 
worth investigation ? We fancy not, but we 
should appreciate collectors’ views. The 
tie-ins, anyway, are of academic interest. 


4. Critical Dicta. 
‘Sufficient unto the day is the evil 
thereof.’’—St. Matthew, Ch. VI, v. 34 (A.V.). 


——THE BEGINNING OF TH 
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ROUND THE CLUBS. 
By N. HOWITT. 


There are plenty of good musicians about 
who don’t seem to have the chance or the 
initiative to form a band, or even to join one. 
It is a pity, since the most obvious need 
around the clubs just now is for more bands. 
The demand is going to increase, too, as soon 
as the Graeme Bell band has gone. 


For this reason | was pleased to see the 
new Tony Finnis band at the London Jazz 
Club last Saturday (June 26th). Although 
the rhythm section lacked drive — how | 
longed for just one rimshot from the drummer 
—and the front line lacked balance, these 
are probably faults which time and rehearsal 
will remove. All new faces in the band, too, 
except for the familiar one of George Webb 
alumnus Reg Rigden behind the cornet. 
The clarinetist should reach the top grade 
one day, if he can only forget those Benny 
Goodman licks and really blow that thing. 
A little natural vibrato would help, too. 
Tony himself is a fine trombonist who has 
made several attempts to form bands before 
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now, but somehow they’ve never quite 
materialised. However, this new group has 
promise and already shows a certain amount 


of ensemble sense. Keep it up Tony — let’s 
hear from you again ! 


Having devoted some space to the Finnis 
interlude, one must add that the ever- 
improving Humphrey Lyttelton band put up 
its usual excellent performance. High-spot 
of the evening being a fast twelve-bar blues 
duet by Humphrey and Wally Fawkes on 
two clarinets, accompanied by rhythm 
section composed of drums, bass, guitar and 
banjo. The banjoist was Eric Silk, who is 
entirely self-taught but a natural musician 
if ever | heard one. Eric sits in a lot these 
days — anyone forming a band should snap 
him up quick ! 


Haim’s Folly. 

If you’re running a jazz club, here is some 
advice, born of bitter experience. Don’t let 
a miscellaneous collection of drape-suited 
characters, wearing rimless glasses and 
clutching instrument cases, march up to 
your club, tell you that they are so-and-so’s 
Jazzmen — local boys, you know, never had 
a chance to play jazz in public before — and 
would you mind if they played a few numbers 
during the interval ? 


Don’t let them reveal to your horror- 
stricken gaze that their personnel consists 
of trumpet, alto, clarinet, piano, drums and 
electric guitar. Don’t let them announce that 
they're going to play Relaxin’ at the Touro 
(a la Muggsy). Don’t let the trumpet play 
more than a semitone flat and the drummer 
play be-bop breaks. In fact, don’t let them 
in the place at all. 


By now you'll have guessed that this 
actually happened —a few weeks back at 
John Haim’s Jelly Roll Club, which has just 
reopened in new premises at Kilburn. John 
says he'll never live it down, but assures 
everybody it won’t happen again. 


The Haim boys are still playing as en- 
thusiastically — and as loudly — as ever, but 
| noticed an uncomfortable tendency for the 
beat to sag in the middle of a number, until 
someone realised the tempo had dropped 
and started the whole band galloping to pick 
it up again. Watch that tempo, John, 
particularly as you're playing for dancing ; 
the rhythm section used to be one of the 
best features of your band. 


Anywhere the Graeme Bell boys are 
playing, there you’re more or less certain to 
find old-timer Jock Fraser, friend and con- 
temporary of Billy Jones. Jock really gets 
his kicks from the Bell brand of jazz — who 
doesn’t ?—and for my part | get my kicks 
from hearing Jock at the piano, beating out 
those old tunes that I’d almost forgotten 
existed, but that I’m more than pleased to 
hear again. 


Like an ageing prima donna, the Graeme 
Bell band is to make a long series of ‘‘ fare- 
well’’ appearances, before returning to 
Australia on July 9th. Last Sunday (June 
27th) they said good-bye in grand style to 
Cook’s Ferry Inn, Edmonton. On this 
particular evening the Aussies were playing 
a full session, as the regular group — Freddy 
Randall’s Band, as if you didn’t know — were 
playing an away match against Bebop United 
at the Feldman Club. 


Atmosphere. 


Eddie Harvey, ex-Webb trombonist, and 
clarinetist Mal Turner have just joined 
Freddy, making a very strong front line, but 
I’m afraid | still find that rhythm section as 
metronomically monotonous and completely 
uninspiring as.ever. Someone should tell 
drummer Harry Miller that Dixieland is 
two-beat music. Whatever the music, 
though, the Ferry has plenty of atmosphere, 
and makes every band give of its best, which 
probably explains why Cook’s is the oldest 
jazz spot in London still going strong. 


Talking of atmosphere, they certainly 
generate that happy jazz spirit up at the 
Leicester Square Jazz Club, where | do 
believe they have some of the craziest 
dancers in captivity. Just to watch them is 
an education, but to dance on the same floor 
with them can have disastrous results to life 
and limb. It must also be recorded that the 
Café de |’Europe, which has the misfortune 
to be situated directly underneath, customers 
are showing an increasing tendency to 
remark on the pieces of ceiling to be found 
floating in the soup. However, | understand 
that no extra charge is made for this. 


Oh, | almost forgot — the music up at the 
Leicester Square Club, which has just 
become the No. | Club in the National 
Federation of Jazz Organisations, is fine too, 
with Graeme Bell and Humphrey Lyttelton 
in charge ! 


Provinces. 


The Bell boys were also on show at the 
Leeds Jazz Club. Those dags from Yorks 
went for the band in a big way and the whole 
week-end was a great success. At the dance, 
held on the Saturday, the Australians were 
very ably supported by Ernie Tomasso and 
his Band. 


Also paid a visit to the newly formed 
Newport (Mon.) Rhythm Club. The opening 
night was a great success with music by the 
Rhythm Club Sextette led by Bill Amsbury. 
This band will be fine directly they have'time 
to settle down. 


That’s all for this time — see you at your 
club next month. 
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Deep 
Tell God All My Troubles 
Title. 
Head Like a Rock/Linda Lou 


Jealousy 


Washington Post March/El 
Capitain 


Blues 


—DISC 


CATALOGUE 
By DAVE MYLNE. 


PART Il. 


River/I’m Goin’ To 


in the Night/Them 


There Eyes 


Slender Tender and Tall) 
... L. M. Morgan Trio. 


Hit 


Buckle Down Winsockie ... 
On the Alamo 


No—No—No 

Do You Know? .... = 

A Pretty Girl is Like a 
Melody Sunny j 


April 


King 


Day March 
Second Connecticut March/ 
Our Director 

On the Mall 
American Patrol 


That Jive Jack 


Showers 


Cotton/Officer of the 


Semper Paratus/Hail Purdue 


Anchors 
Hymn 
Stardust 


St. Louis Blues 


If You Please 
Sheep in the Meadow/Paper 


Aweigh/Marines’ 


Doll 


Mood Indigo 
Are You Sticking ?... 


Body 
“eo? 


Only 


Kiss Me Again/Hot Time in 
Berlin 


Halle 


and Soul 


* Jam Blues 


Have Eyes for You ... 


lujah/ Martinique 


Waller Jive/This is So Nice 


It Must Be Illegal 


Quar 


tette from Rigoletto 


Don Carlos/O Don Fatale... 


Poinciana... 
The Way You Look To-night D. Rose. 


Ah! 


Sweet Mystery of Lif 


Wanting You 


Dance of the Soldiers 


Minuet (Bocherini) 


Dance of the Hours 


Parts 


| and 2 


Lamplight ... 
Got a Date With an Angel/ 
Whispers in the Dark ... 


Cutti 


Pedal Boogie 


n’ the Boogie/Foot 


Boogie Woogie Man/Pin 
Creek Boogie... Ses 


On 


Own Blues 
Pearl Harbour Blues 


the Killin’ Floor/My 


P. Robeson. 
Artist. 
K. Spencer. 


. Boston Pops 


Orchestra. 


. Boston Pops 


Orchestra. 


L. M. Morgan Trio. 


B. Goodman. 


. B. Goodman. 

«.. Tommy Tucker Time. 
. Tommy Tucker Time. 

- Norman Glontier. 

. Norman Glontier. 

- Goldman Band. 

. Goldman Band. 


Goldman Band. 
. Goldman Band. 


Manhattan Beach 
Coast. 


. Guard Band. 
. Maj. G. Miller's 


A.E.F. Band. 


. Maj. G. Miller's 


A.E.F. Band. 


. Hal Macintyre. 


Hal MacIntyre. 


... D. Ellington. 
. D. Ellington. 
Hazel Scott with 


S. Catlett. 


. Hazel Scott with 


S. Catlett. 


F. Sinatra. 


. F. Sinatra. 
. F. Waller. 
. F. Waller. 


Toscanini and the 
N.B.C. Symph. 
Orchestra. 

D. Rose. 


D. Kirsten, F. Knight. 
D. Kirsten, F. Knight. 
. Toscanini and the 


N.B.C. Symph. 
Orchestra. 


. Toscanini and the 


N.B.C. Symph. 
Orchestra. 
H. Kemp. 


H. Kemp. 


. P. Johnson, A. 


Ammons. 


P. Johnson, A. 
Ammons. 


. Dr. Clayton. 
. Dr. Clayton. 


In Texas for the Round Up T. J. Roberts with 
in Sprin 


Pai 


In a Mellow ‘Tone... 
1, 2, 3, 4 Jum 


Well 
Ha 


g 
Red River Valley/Ridin’ Old 


nt 


p 
Get It/Then I'll Be 
Ppy 


Male Quartet and 
Orchestra. 


. R. Norvo. 
. R. Norvo. 


T. Dorsey. 


(continued on page !2). 
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A CASE FOR BOOKS. 


Barry Ulanov, wi> appezrs before us now 
as Ellington's bicgrapher, is, as most people 
will know, Editor cf METRONOME, one of 
America’s two leading music journals. 
METRONOME, under the guidance of Editor 
Ulanov, has a decided bias towards the 
world of ‘‘ Bop,’’ *‘ Modern Music,’’ ** Pro- 
gressive Jazz,’’ or what have you, a field into 
which the contemporary Ellington Band must 
be placed, whatever may have been its place 
in the past. In addition, Ulanov himself is 
obviously much taken up with the socio- 
logical status of the American negro (quite 
rightly, | would add) with the result that 
whatever else one may say about this bio- 
graphy, it is very far from being the objective, 
un-prejudiced chronicle that a good biography 
should be. Be warned at the cutset that 
this book is violently pro-Duke, equally 
pro-negro, decidedly pro-Strayhorn, and 
more than somewhat pro-modern music. 
The pro-Duke complex is so strong that 
even those compositions which bear a close 
relation to jazz come in for praise, in fact, an 
Ellington eulogy would probably be the 
book’s most fitting caption. 


As an Ellington fan—the Ellington of 
Black and Tan, Creole Love Call or East St. 
Louis, that is —1! naturally found this book 
interesting if not absorbing reading. So, | 
am sure, will you —if you are an Elling- 
tomane. If, however, you are only mildly 
interested in Duke’s music, or are looking 
merely for period and background material, 
| think you are going to find some of Editor 
Ulanov’s adultations a little tiresome. 


By BARRY ULANOV. 


(Musicians Press: 15 6). 


Everything here is slightly larger than 
life-size, a little solar system all on its own, 
with Duke as the Sun, and the famous names 
of Ellingtonia— Bubber, Carney, Hodges, 
Cootie, Tricky Sam, Tizol, and the rest — 
revolving round him as the Planets, and 
Strayhorn himself, only slightly less important 
than the master, we gather, playing the part 
of the Moon. No, the personalities as 
painted by Editor Ulanovy are a little difficult 
to take, both in their character and their 
behaviour, particularly if you happen to 
have met any of them when they were here 
in 1933, or Duke himself on his current trip. 
Mr. Ulanov appears to me to suffer from some 
of those literary lapses, which were so 
pronounced in Bernard Wolfe’s ‘* Really 
the Blues,’’ only in Ulanov’s case he writes 
with a Public School accent, which tends to 
obscure the issue. 


Leaving aside the pictures which are 
created in the book of Duke and his Satellites 
as individuals, the exaggerated personalities, 
the bias, and the over-emphasis on **‘ Modern 
Music,’ a lot still remains. Ulanov shows 
himself to be a sensitive writer with an 
easy-to-read, fluent style, and the book 
provides a mass of interesting description 
and detail for the student of Ellingtonia. 
Information on places, people, titles, record- 
ing sessions, and the stories behind them 
abound, and they make fascinating reading. 
Duke’s own life is, of course, traced factually 
from his birth in Washington in 1899 up to 
the present day, and so long as Mr. Ulanov 


DUKE ELLINGTON 


Reviewed by MARK WHITE. 


sticks to facts no one will quarrel with the 
magnificent job of chronicling which he has 
performed. 


In this book is the story of one of the 
greatest Bands of all time, as well as a bio- 
graphy of the man at its head, and no one and 
nothing of importance has been left out. 
If you want information on any of the brilliant 
stars in the Ellington firmament you will find 
almost as much of it as you will about Duke 
himself, and that goes for the five original 
members of the ‘‘ Washingtonians ’’ right 
through all the personnel changes which led 
up to the seven brass, five saxes band of 
1944-5. There are 16 pages of photographs, 
and a very complete and efficient Ellington 
discography which has been specially revised 
by Albert McCarthy for the English edition. 


The book, which is well printed on good 
paper, and generally well produced, costs 
15s. 6d., and on the whole I’m inclined to 
think it’s very well worth worthit. Definitely 
worth it if you’re an Ellingtomane, and if 
you’re not, it’s still worth it because | feel 
that everyone who claims to be interested in 
jazz should know something about the most 
controversial group ever to lay claim to a 
place in the jazz world. If you read this 
book, you will certainly know all there is to 
know historically, geographically and disco- 
graphically, but | warn you to take Editor 
Ulanov’s portraits of the individuals with a 
pinch of salt — for in the Editor’s eyes the 
Duke and his men can do no wrong. 


ONE 


Dear Sirs, 

It is a great pleasur2 to b2 abl2 to read a little about 
some of the ‘‘ Grea: Men of Jazz,"’ both past and 
present, and one waich is fully appreciated by prac- 
tically everybody who is in any way interested. 

One thing | would like to ask for, and | daresay a 
good many other people also, and that is a little 
information with regard to obtaining records from 
abroad. Whether they can be paid for by money 
order, etc., or if only on a trade system. Also if they 
are subject to duty as well as purchase tax.—J. 
MONTE, Beswick. 


(Due to currency restrictions the only way to obtain 
discs from abroad is to trade with other collectors. 
Records are liable to both duty and purchase tax.—Eds.) 


Dear Sirs, 

Regarding Cannon's Jug Stompers. They are 
mentioned in Schleman’s Rhythm on Record, which 
also contains a picture of them. Apparently they 
hailed from Tennessee, and were directed by Gus 
Cannon (Banjo and Jug), and consisted of : Estes 
(Guitar) and Noah Lewis (Harmonica). 

They have also recorded as the Memphis Jug Band, 
and one coupling, Kansas City Moan/K.C. Blue, was 
issued over here in February, 1937, on Regal Zono- 
phone No. MR.2331!. 

if Cannon is playing a ‘‘ jug *’ in the picture, could 
this be the same style as the ‘‘jug’’ C. Se. Clair 
uses ——R. SWEETMAN, Southborough. 


(Cannon's jug appears to be a rather elaborate affair 
— usually they are free from embellishment — just a 
jug. No doubt their musical quality varies in proportion 
to the quantity of their liquid contents, which is trans- 
ferred from instrument to performer prior to going into 
action.—fds.). 


SWEET 


FROM YOU. 


Dear Sirs, 

As a suggestion, would it be possible to publish 
each month a list of records issued in the States at 
the end of the review ? It is obviously impossible 
to cover all items of interest in a monthly review 
covering perhaps six discs, many of which were issued 
some time ago.—J. L. EDMISTON, Cheadle Hulme. 

(Sounds like a good idea. What do other readers 
think ?—Eds.). 


Dear Sirs, 

In the May issue, you invited suggestions, so | may 
as well have a go. The first is, naturally enough, that 
the number of pages should be doubled, and to help 
pay for this more commercial ads. could be used. 


Although J.J. isa magazine for collectors, | would like 
to see an occasional article on Analysis ; and finally, 
hasn’t someone a good word to say for Re-Bop ? 
Not that I’m a Re-Bop fan at all, it’s just that | would 
like to see the other side put forward their views, 
if they have any.—R. G. CHRISTIAN, Billericay. 


(We agree with everything you say in your first para- 
graph -—— commercial advertisers please note! Could 
it be PSYCHO-analysis you are interested in? We'll 
try anything once. Let the praises of re-bop be written 
and we'll print them.—Eds.). 
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LETTER 


Dear Sirs, 


American records being unobtainable the radio 
plays a great part in my jazz appreciation, and | have 
managed to pick up these jazz and swing programmes 
from some of the European stations, chiefly on the 
medium wavelength :— 


Sunday. Swing Req . bourg (1293 
metres)—3-15 p.m. 

Monday. History of Jazz. B.F.N. (274 and 219 
metres)—8-0 p.m. 

Monday. Jazz. Hamburg (225 metres)—I1-5 p.m. 

Tuesday. Swing. Hamburg (225 metres)—I/-5 p.m. 

Wednesday. American Discs. Hilversum (30! metres) 


—11-30 p.m. 

Friday. B.F.N. Jam Session. B.F.N. (274 and 219 
metres)—9-45 p.m. 

Friday. Jazz Hot. Switzerland (440 metres)— 
10-10 p.m. 

Friday. La Veritable Musique de Jazz. Brussels 
(485 metres)—10-15 p.m. 

Friday. American Discs. Hilversum (301 metres) 
—10-15 p.m. 

Friday. Swing. Hamburg (225 metres)—I1-5 


p.m. 
Saturday. B.F.N. Swingshift. B.F.N. (274 and 219 
metres)—10-15 p.m. 
Saturday. Jazz Almanac. Hamburg (225 metres) 
—Midnight. 


| sincerely hope that this list will be of some interest 
to your readers —D. SNOWBALL, West Hartlepool. 

(It certainly will — many thanks. Anybody any 
additions to make ?—Eds.). 
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DISCOGRAPHY 


OF THE LATE 


THOMAS ‘FATS’ WALLER 


(continued) 
By RISTIC. 
7th October, 1937. Waller’s Rhythm. Waller’s Continental Rhythm. Imagine My Surprise (30365) a 
Personnel as before. Personnel as before but Waller piano. Chisholm does BB 10952, HMV BD1I073 ee 
How Can | With You in i Heart not play on (6703). | Won't Believe It (30367)... is BB 10062 Bite 
(14645) iis Vi 25864 Flat Foot Floogie (6701) ee HMV BD5399 The Spider and the Fly (30368) 
The Joint is Jumping (14646 ) Pent Up in a Penthouse (6702) HMV BD5399 BB 10205, HMV BD5486 
Vi 25689, 20-1582, HMV BDI079 Music Maestro Please (6703) . HMV BD5398 Patty Cake (30369) ... BB 10149, HMV BD5476 
A Hopeless Love Affair (14947) A Tisket—A Tasket (6704) ... HMV BD5398 
Vi 25689, HMV BD5314 Anita (????) Unissued 19th January, 1939. Waller’s Rhythm. 
What Will | Do in the Morning (14948) Vi 25712 While he was in “England Thomas ‘Fats ’’ Waller Personnel as before., 7 
How Ya Baby (14949) ... Vi 25712, HMV BD5354 made a number of Private Recordings. A Good Man is Hard to Find (31530) BB 10143 
Jealous of Me (14650)... Vi 25864, HMV BDI079 Date Unknown. Waller Organ and Vocal. You Out-smarted Yourself (3153!) . BB 10116 
You Can't Have Your Cake and Eat It Last Night a Miracle eae (3153 2) 
16th December, 1937. Waller’s Rhythm. (2222) ... HMV B8967 B 10136, HMV BD5469 
Eorsoanal as before, but C. Wallace replaces C. Smoke Dreams of You (2222) ... HMV B8967 Good for Nothing but Love ‘GI333), sachiaiibiiini 
urner. 129, H 4 
Every Day's a Holiday (09884) Hold Tight (31534) 
Vi 25749, HMV BD5333 alto), A Casey ( tr.) Wallace (ds BB 10116, HMV BDS5469, Vi-20-158! 
Neglected (09885) .. Vi 25749, HMV BD5342 (27394). Kiss Me With Your Eyes (31535)... BB 10136 
My Window Faces South (09886)... Vi 25762 Two Sleepy Peo s (27289) 
Am | in Another World ? (09887) Vi 25753 Vi 20-1583 10000, HMV GrF K828! 9th March, 1939. Waller’s Rhythm. 
Why Do Hawaiians Sing Aloha Shame, Shane: (27190)... BB 7885 Personnel as before. 
(09888) ey ... Wi 25762, HMV BD5342 I'll Never Forgive Myself 273!) i BB 10000 You Asked for It, You Got . Re 
My First Impression of You (09889) ... Vi 25753 You Look Grand to Me (27 a 10170, HMV BD1036 
10008, BD5493 Some Rainy Day (32943) ons BB 10192 
——., a. Waller’s Rhythm. Tell Me With Your Kisses (27293) . BB 7. ’'Tain’t What You Do —— 10192, HMV BDS486 
ersonnel as before. 
Blue Turning Grey Over You (17689) Vi 25778 Vache Club Swing (27294) > BB 10038 Got No Time (32945)... BB 10170, HMV BD5493 
Honeysuckle Rose (17697) Vi 25779 7th December, 1938. Waller’s Rhythm. Step Up and Shake My Hand (32946) BB 10184 
lich March, 1938. Waller’s ‘Rhythm. Personnel as before. Undecided (32947) BB 10184 
Personnel as before. Love I'd Give My rt of You —— BB 10070 Remember Who You Promised (32948) BB 10205 
Something Tells Me (021150) Vi 25817, HMV BD5387 | Wish | Had You (30364) BB 10078 
| Love to Whistle (021151) Vi 25806, HMV BD5360 Vil Dance at Your Wedding (30365) BB 10070 - 
You Went to My Head (021152) __..... Vi 25812 ca 
Florida Flo (021153) Vi 25806 
Lost and Found (021 154) Vi 25812, HMV BD5377 
Don’t Try to Cry Your Way (021155) Vi 25817 An Apology— 4 
aus: snes aieiaamibans The Printers offer sincere apologies to Mr. Lyttelton and readers for the 
Personnel as before, with J. Hamilton, N. Williams : 
(tpts.), G. Robinson, J. Houghton, S. Simmons, mistake in spelling his name on the first few copies of No. 3. 
W. Allsopp, J. Powell, A. Sherrie (saxes) added. 
In the (22429 J (22436) 
You Had an Evening to pare 
Let's Break the Good News (22431) Vi 25830 ADVERTISERS’ INDEX. 
Adore You (22433) BRO: K.B 12 Bruce Road, GI 
| Simply Adore You i : K. Brown ruce Road, Glasgow, 
The Shiek of Araby (22434) 25847 VISE CATALOGUE 
DAV: J. R. T. Davies, Mulberry Cottage, 
Personnel as before, in last Rhythm session. . C. Bruce with Norvo. P : 
There’s Honey in the Moon ee Vi 25891 S Three Little Words a 4 — Sextet. DIX: A. H. Dixon, 17 Eccleshall Road, op 
if | Were You (23761) Vi HMV BD5452 wo O'clock Jump «+» H. James. i i a 
Wide Open Spaces (23762) . Vi 25002 Jeffries Blues/Back Beat Bebington, Cheshire. 
On the Bumpy Road to Love. (23763 3) Boogie... ne ... H. James. FOX: J. P. Fox, 37 Oxford Road, Harrow, 
Vi 25898, HMV 90 
(23765) 3698 Vi March/Our Jackies Manh Beach 4 
We, the People Vi2 ictor’s Marc ur Jackies Manhattan Beac ; 
Cheerio/Bravura ... «Coast Guard Band. GAR: J. Gargin, 54 Talbot Road, Bayswater, 
1938. Waller’s Continental Rhythm. 93 W.2. 
L uardian/Onwar. ris- 
Waller (organ, voc.), D. Wilkins (tpt.), G. Chisholm tian Soldiers awe Fort Slocum Band. HIT: EE. Hitchcock, 56 Gloucester Avenue, 
(tmb.), A. Kahn (ten.), I. Sheppard (ten., vin.), Church's One Foundation/ Slough, Bucks 
A. Ferguson (gtr.), L. Harrisson (bs.), H. Schneider Stand Up/God 
(ds.). Fathers... . Fort Slocum Band. PEA: P.S. Pearce, 24 Wellesbourne Grove, 
Don’t Try Your Jive on Me (6383) 94 
bas before, but BB 10100 95 Zampa Overture Toscanini and the Stratford-on-Avon. 
ersonnel as before, but E. Ross replaces Schneider. arts | and .B.C. Symph. 
Ain't Misbehavin’ (6384) HMV BDS54/5, BB 10288 Orchestra. PIR: Tony Pirak, c/o Waldorf Hotel, : 
on (6385 Seattle, Wash., U.S.A. 
wing Low Sweet Chariot 
HMV B8818, Vi 27458 98 Let Us Break Bread To- Marian Anderson RAN : P. Randall, 58 Oliver Road, Cowley, a 
All God’s Chillun Got Wings bem ay ) gether/Sometimes | Feel with Franz Rupp, Oxford S 
MV B8818, Vi 27460 Like a Motherless Child piano. . : 
Go Down Moses (6387) Ave Maria (Schubert)... REY: F. Reynolds, Garden House Hotel, a 
V B8816, GrF K8214, Vi 27458 99 A Man’s Man ... E. Robinson. 
Deep River (6388) House! Liveln... ... E. Robinson. Cambridge. 
Water Boy (6389) V B8845. Vi 27460 THO: C. S. Thompson, I1 Wilson House, 3 
Lonesome Road (6390) HMV B8845, Vi 27459 Albion Avenue, London, S.W.8. 4 
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CLASSIFIED ADVERTISEMENTS. 


It is inadvisable to send money when first answering advertisements. 
Final date for record auctions in this issue — 24th August. 


All advertising for this section for inclusion in the next issue must reach this office by 10th of the month. 


Records for Disposal (minimum two), each 6d., 25 for 10 -. 


ABBREVIATIONS USED. 
ay N — New. P G — Good. 
ek E — Excellent. F — Fair. 
Vv — Very Good. P — Poor. 
For Advertisers’ Index see page 12. 
Records Wanted (minimum three) each 4d., 20 for 56. 
For Advertisers’ Index see page 12. 


S — For Sale. 
T — For Trade. 
A — For Auction. 


DISPOSALS. 


LEWIS, GEORGE, N.O. STOMPERS. 


AMERICAN RECORDS. 
Several 12-inch BN N TA THO Climax Rag aoe Bayou, 12-inch Dubb E S/T DIX 
Various Labels... Vv TA THO LUTER, CLAU 
ARMSTRONG, LOUIS. Pimlico vat it Love SW N 86 REY 
St. Louis Blues Tiger Rag Poly E 12 - PEA MENGO, JERRY. 
Song of Vipers Will You Poly E 2- PEA Route D’Orleans Cing A Sept SW E 66 PEA 
Song of Vipers Will You Poly N 10 - REY Blues E Flat Aubade BSt N 66 PEA 
BACON, LOUIS. MORTON, JELLY ROLL. 
Panama Shine - SW E 76 PEA Beale St. The Pearls BB N 15 - FOX 
BAILEY, PEARL. Beale St. Blues Pearls BB N TA THO 
Legalize My Name Perogotive ... CoA N 10 - PEA NAPOLEON, PHIL. 
BECHET, SIDNEY Satanic Blues ‘Bugle Call.. Swan Vv 96 REY 
Coming Virginia Georgia Cabir Gra N 106 PEA NEWTON, FRANK. 
BECK, ELDER, AND CHORUS. Blues My Baby Sunrise ... SW N 86 PEA 
Jesus | Love You Delilah Eag N 15 - PEA NOONE, JIMMY. 
Blow Gabriel He Knows Eag N 15 - PEA 4or5 Times Every Evening _... By N 96 REY 
A Closer Walk If | Can Make Eag N 15/- PEA RED & MIFF’S STOMPERS. 
Home In Dat Rock Dry Bones Eag N 15/- PEA Slippin’ Around Vi N 86 REY 
BLYTHE, JIMMY. ee DJANGO. 
Bohunkus Blues Buddie Burton AM E 14 - PEA Many. State Wants SW N ST DAV 
BRIGGS, ARTHUR. ROSTANG, HUBERT. 
Braggin be Briggs, | and 2 SW E 66 PEA Whose Dream Squeeze Me “a BSc N 66 PEA 
BYAS, Icecream Blues Sunny Side Up SW N 7- PEA 
Blues nt Foolish Things Bst N 7- PEA SMITH, BESSIE. 
Stormy Weather Riff Givin Bsc E 9- PEA Cemetery Blues Any Woman Blues Co v 106 PEA 
CARTER, BENNY. SMITH, CLARA. 
Some of these Days 12 O'clock Jive Sof N 10 - PEA Hot Papa It Won't Be Long cal CoA G 66 REY 
S. Georgia Brown Cadillac Slim SW N 9- PEA STACY, JESS Gliserint for Henderson). 
CHIBOUST, Milenberg Joys 12th St. ; Poly N 96 REY 
Welcome, | and Ps Sw N 66 PEA Milenburg Joys 12th St. Poly N 106 PEA 
CHURCHILL, SAVANNAH. STEWART, 
Tell Me Blues Two Faced Man ... Bea Vv 8 - PEA Squeeze Me Bebop Boogie BSt N 7/6 PEA 
COLEMAN, BILL. THARPE, SISTER ROSETTA. 
Sister Kate Way Down Yonder SW N 76 REY 1 Claim Rea Sing in Soul : De E 14/- PEA 
Ain't Got Nobody Baby Please SW E 76 PEA WATERS, ETHEL 
Way Down in N.O. Sister Kate Sw E 76 PEA Dying the Blues Kiss You BS Vv 12/- PEA 
CONDON, EDDIE. : B'ham Bertha Am | Blue Co G 7- PEA 
Strut Miss ee Pah COM E 10 - REY WHEATSTRAW, PETE. 
COOPER, HA : False Heart Woman When a Man D - 
La Cigole sw 6- PEA WHOOPEE MAKERS. 
CROSBY, BOB. Dirty Dog It’s No Good HCA - 
Dixieland Band and Deep De E 46 PEA MISCELLANEOUS. 
DODDS, JOHN All Nationalities. Send Wan 
Little Isobel Heah Me... HMVS N 15 - REY S/T DAV 
ELLINGTON, DUKE. 
Breakfast Dance Bugle Call Gra E 106 PEA 
FONAD, PIERRE. 
Bizarre Paralleles SW N 5- PEA 
Can't Get Started Don't Talk st - PEA 
GOODIE, BIG BOY. WANTED. 
Heebie Jeebies It's A Sin SW E 66 PEA 
GOODMAN, BENNY. 
Benjies Bubble Gal in Calico Co N 69 PEA BELL, GRAEME. 
HAN ij Any Supraphones. State Price E S/T DAV 
Loveless Love Way Down South Var E ST DIX BERIGAN, BUNNY. 
HARLEM 7, PORT OF. An Old Straw Hat HMV RAN 
3 Mighty Blues Rockin Blues, 12-inch BN Vv - PEA Jelly Roll Blues... HMV B8873 RAN 
: Ladies Lull Light Ramble Poly N 76 PEA y Vo P VoE v S/T DAV 
: Leave My Heart Bean Stalk Poly N 76 PEA GIFFORD, GENE. 
“ HAWKINS, ERSKINE. Nothin’ But Blues HMV B8383 RAN 
3 Bearmash Blues Don't Cry BB N TA THO GOODMAN, BENNY. 
HENDERSON, ROSA. Ballard In Blue... HMV B8389 RAN 
Barbadoes Blues Black Star Sil G 8- REY HAMPTON, LIONEL. 
HINES, Buzzin’ With Bee HMV B858!I RAN 
fe Sensational Mood Don Redman Brs E $/T DIX LANGFORD, FRANCES. 
HODES, Never Been Blue | Feel A Song BrE 02084 GAR 
Chimes Blues Organ  aaeal vad JR E 146 PEA Speak Confidentially In Mood ... BrE 02085 GAR 
HODGES, JOHN You Hit the Spot os ws BrE 02156 GAR 
Passi on Flower ot ‘Our . BB N TA THO Will | Ever Know ree BrE 02252 GAR 
INGLE, RED — NATURAL SEVEN. Deep Shadows Why Did ‘You oes BrE 02287 GAR 
Temptation Seventy Mental Reasons ... Cap N 10 - FOX Hurry Home Then You've Never BrE 02730 GAR 
Them Fool ee! Song Indians Cap N 10 - FOX NOBLE, RAY. 
JACKSON, CLIF Many. SendL see HMV N DAV 
- Cliffs Boogie Jeepers Creepers.. B.& W. N 176 PEA SWEET RECORDINGS, "1930-35. 
i JOHNSON, NK. Will trade for American “s Any PIR 
: Dusty Rag ects Blues JI E 9- REY SELECT VOCALS, 1930-35. 
a JOHNSON, BUDDIE. Will Trade for American Any PIR 
fe South Exposure Troyan S. De Vv 5- PEA TRUMBAUER, FRANK. 
JOHNSON, FREDDIE. Troubled .. HMV X4454 RAN 
Blue Room French Blues is SW N 76 PEA VARIED WANTS. 
LA VERE’S CHICAGO LOOPERS. Send Lists - HIT 
Sunday Comin Virginia 5 “a Jump N 76 PEA 
LAWSON, YANK. BOOK AND MAGAZINE SECTION. 
Too Many Times Stumbling Sig E 126 PEA Jazzmen _... 5- BRO 
LEADBETTER, HUDDIE. Young Man With a Horn 5- BRO 
Frankie and Albert Looky Y. ... Mus E 146 PEA Esquire 1944 Jazz Book 5- BRO 
Frankie and Albert 2 Ain’t Goin Mus E 146 PEA Kingdom of Swing 5- BRO 
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12 Bruce Road, Glasgow, S.|I., 


Following records are for auction. 


KENNEDY BROWN, 


Scotland. 


PART I.—AUCTION. 


guaranteed in condition stated. Minimum bid on each record is 10)-. 


LOUIS ARMSTRONG'’S HOT FIVE. 
Cornet Chop Suey One and Two Blues (Bessie Smith) HRS 
MAGGIE JONES (Louis acc.). 


Good Time Flat Blues Screamin’ the Blues Co 14055 
JOHNNY DODDS TRIO 

Blue Clarinet Stomp Blue soe Stomp Vi 21554 

Blue Piano Stomp Indigo Stom BB 10238 
ARTHUR SIMS CREOLE ROOF ORCHESTRA. 

Soapstick Blues How Do You Like It Blues : PaE R 3257 
HERSAL THOMAS. 

Hersal Blues Arm Breaker (Jones) PaE R 3261 


NEW ORLEANS RHYTHM KINGS. 
| Never Knew Coal Cart Blues (Williams Blue 5 


with Louis and Bechet) 
JELLY ROLL MORTON'S RED HOT PEPPERS. 
Shoe Shiners Drag Shrevport sind aie Vi 21658 
Wild Man Blues Jungle Blues BB 10256 
JABBO SMITH (Simeon). 
Jazz Battle ‘Boston Sku e ... UHCA 43-44 
JIMMY YANCEY. 
Death Letter Blues/Cryin’ in My Sleep BB 8630 
Old Quaker Blues Bear Trap Blues Vo 05490 
OLLIE POWERS (Ladnier, Noone). 
Play Thing Come on and Wilson 
h Louis) UHCA 79-80 
JABBO. ‘WILLIAMS. 
Jab Blues No. 29 (Wesley Wallace) 
TRIXE SMITH (Louis acc.). 
World’s Jazz Crazy Railroad Blues UHCA 81-82 
MA RAINEY (Louis acc.). 
See See Rider Jealous Hearted Blues UHCA 85-86 
Jelly Bean Blues /Countin’ the Blues UHCA 83-84 
LITTLE BROTHER. 
Vicksburg Blues No. 2/Big Four Blues (Leroy Carr) BB 7970 
EDNA HICKS (acc. Lem Fowler). 
No Name Blues Save Your Man... Co 14001 


PART 11.—SALE AT SET PRICES. 
TINY PARHAM. 
A Little Bit Closer Jim Jackson's Kansas City Blues Cen 3005 
MARY JOHNSON (acc. Ike Rodgers, Henry Brown). 


Key to the Mountain Blues Barrel House Flat Blues Cen 3016 
KID ORY JAZZ BAND 
Tiger Rag Bucket Got a Hole Co 37274 
Eh ! La Bas Joshua Fit de Battle Co 37275 
Creole Bo Bo Bill Bailey ; Co 37276 
World’s Jazz Crazy Farewell Storyville Co 37277 
MEZZROW-BECHET QUINTET. 
Really the Blues (Parts | and 2)... KJ 146 
LU WATTERS. 
R. M. Jones Blues/South ... WeC 106 
Daddy Do Milenberg Joys ... vas we JM 13 
TOMMY McLENNAN. 
Bluebird Blues / Blues Me Up 
BIG BILL BROON 
Plow Hand Biues Peace’ For My Baby Vo 05432 
SPECKLED RED. 
Wilkins Street Stomp Head Rag Br 80021! 
Dirty Dozen (2 Parts) = on Br 80020 
MONTANA TAYLOR. 
Detroit Rocks Indiana Avenue Stomp Br 80019 
CRIPPLE CLARENCE LOFTON. 
Early Blues In de Mornin’ es Session 10-066 
Tepoy BUNN (Guitar solos). 
. King Porter Stomp Bachelor Blues ae nas BN 5 
Blues Without Words/Guitar in High... BN 5 
.BECHET-NICHOLAS BLUE 5. 
Weary Way Blues Quincy Street Stomp ... BN 5t7 
BABY DODDS JAZZ FOUR. he 
Winin’ Boy Blues(Careless Love BN 518° 
High Society Feelin’ at Ease BN 51% 
DAN BURLEY SKIFFLE BOYS. 
Dusty Bottom South Side Shake Shotgun House 
Rag Lakefront Blues Big Cat, Little Cat 
Three Up — 3 records in Circle Album 
(J1020-21) 
LOVIE AUSTIN (Dodds, Ladnier). 
Frog Tongue Stomp Jackass Blues Cen 3007 
JOHNSON (Roosevelt Sykes). 
Honey Dripper Blues Nickel’s Worth of Liver ... Cen 3007 
IKE RODGERS AND HENRY a 
Blind Boy Blues — Stomp t Cen. 3020 
JOHNNY DOD 
Hot Potatoes coal Away Cen 3010 
EARL HINES. 
Chicago High Life Just Too Soon ... HRS 1009 
Blues in Thirds Chimes in Blues HRS 1010 
Stowaway Panther Rag HRS I011 
BB 10555 


Rosetta Glad Rag Doll 
J. H. SHAYNE. 

Chestnut Street Boogie Mr. Freddie's Rag es Cir J. 1001 
BOBBY HACKETT. 


Rose of the Rio Grande Pennies From Heaven ... Mel 1401 
PETE DAILY. 
Redlight Rag Sugar Foot Strut Sun 7559 


ALBERT WYNN’S CREOLE JAZZ BAND (Punch Miller). 
Down By The Levee She's Crying For Me = Br 80042 


Parkaway Stomp Gates Blues Br 80041 
CHARLES LA VERE. 
Up a Lazy River(Very 8'N Boogie Jump 3 


E 

G 

VG 

N 

E 

E 

E 

VG 

N 

E 

N 

E 

N 

VG 

VG 

N 

N 

N 

VG 

N 10/- 

N 10/- 

12/- 

E 12/- 

E 12/- 

E 12/- 

N 

E 12/6 
12/6 

N 15/- 

12/6 

N 10 - 

N 10 - 

N 

N 15/- 

VG 12/6 

VG 12/6 

E 12/6 

E 12/6 

E 126 

N 42- 

N 10 /- 

N 10 - 

N 10 - 

N 10 - 

E 

N 

N 

N 12/- 

N 126 

E 10 - 

E 10/- 

N 12/- 

N 12/- 

VG 7/6 


Closing date 10 days from appearance of this notice, when all winning bidders will be notified. 


CLARENCE WILLIAMS BLUE 5 (Louis, Bechet). 
Mandy I'm a Little Blackbird OK 40260 
SIDNEY BECHET’S BLUE NOTE JAZZMEN. 
Blue Horizon/Muskrat Ramble (12-inch) .. BN 43 
PIGMEAT ALAMO MARKHAM. 


How Long Blues/Blues Before Sunrise (12-inch) BN 48 
You've Been a Good Ole Waggon See See Rider BN 509 
PETE JOHNSON. 
Holler Stomp/You Don't Know My Mind (12-inch) BN 12 
JIM ROBINSON 
Ice Cream Burgundy Street Blues (12-inch) AM 254 
KING OLIVER’S CREOLE JAZZ BAND. 
Froggie Moore/Mandy Lee Blues UHCA 69-70 
Snake Rag/Weatherbird Rag . UHCA 75-76 
Chattanooga Stomp/New Orleans Stomp CoF 225 
High Society/Tears HRS 12 


Dippermouth Blues /Sugar Foot Stomp (Henderson) HRS 
OLIVER’S SAVANNAH SYNCOPAT 
Black Snake Blues/—Willie the Wacneri Aunt 
Hagar’s Blues/Speakeasy Blues/Sugar Foot 
Stomp/Snag It No. 2/Someday 
Too Bad — 4 records in Brunswick Album.. 
Snag It/Capitol Blues (Dewey Jackson) 
Jackass Blues 
JELLY ROLL MORTON’S RED. HOT "PEPPERS. 


Br 80039 
BrE 3281 


Pretty Lil/Burnin’ the ve Vi 40-0120 
Deep Creek/Red Hot Pepp Vi 40-0119 
McKINNEY’S COTTON. ‘PICKERS. 
Beedle Um Bum/Selling That Stuff vs Vi 38052 
Found a New Baby/Save It Pretty Mama BB 7695 
If | Could Be With You/Want a Little Girl BB 5905 
Baby Won't You Please/Hullabaloo Sut Vi 22511 
It’s Tight Like That/There’s a Rainbow Vi 38013 
BESSIE SMITH. 
Young Woman's Blues/Cake Walkin’ Babies Co 35673 
ROOSEVELT SYKES. 
Henry Ford Blues/I’m Tired of Being Mistreated OK 8742 
JELLY ROLL MORTON BAND 
Sweet Substitute/Panama Ge 1703 
LONNIE JOHNSON. 
| Have to Do My Time/Southland is Alright OK 8909 
Swing Out Rhythm /It Ain't What You Usta Be De 7427 
JIMMY NOONE (Hines). 
| Know That You Know/Sweet Sue Br 80024 
Blues Monday Date Br 80026 
Every Evenin’/Four or Five Times” Vo 1185 
ORIGINAL ZENITH BRASS BAND. 
Salutation March/Bugle Boy lf | Ever Cease to 
Love/Tain’t Nobody's Biz-ness if Do/ 
Fidgety Feet/Shake It and It —3 
records in Circle Album was 
BERNARD ADDISON. 
Lovely Liza Lee/Everything is eo BB 6144 
MUGGSY SPANIER RAGTIMERS. 
Whistlin’ the Blues/Lady’s in spo Com 576 
EDDIE CONDON. 
Georgia Grind/Dancing Fool Com 536 
MIFF MOLE. 
Orig. Dixie One-Step /Makin’ Friends (Condon)... Co 36010 
FLETCHER HENDERSON. 
Variety Stomp/St. Louis Shuffle BB 10246 
JIMMY BLYTHE Jr. (Sam Price). 
| Finally Gotcha/Boogin’ with Mezz KJ 145 
MA RAINEY 
Moonshine Blues/New Bo-weavil Blues Para 2 
Slow Drivin’ Blues/Gone Daddy Blues Para 3 
Blues Oh Blues/Oh Papa Para 4 


JAMES P. JOHNSON. 
Gut Stomp/J. P. Boogie (12-inch) axe BN 24 
Backwater Blues(Carolina Balmoral (12-inch) an 
Caprice Rag/Pinetop’s Boogie Woogie ee 
Arkansaw Blues/Mule Walk (12-inch) BN 27 


You've Got to be Modernistic/Jingles Br 80032 

Make Me a Pallet /i8th Street Strut (Waller) Cen 4001 
BABY DODDS TRIO. 

Albert's Blues/Manhattan Stomp (Don Ewell) Cir J 1002 
IKE RODGERS. 

It Hurts So Good/Screenin’ the Blues Cen 3003 
GEORGIE WHITE. 

| Blues /Esay Rider De 7135 
WALTER D Ss. 

‘Cotton Farm Blues/Sundown Blues BB 8393 
GEORGE HARTMAN JAZZ BAND. 

Angry/Hindustan .. Key 627 

Always /Darktown Strutters Ball .. Key 628 
MAX KAMINSKY JAZZ BAND. 

Eccentric/Guess Who's in Town ... Com 560 
BILL DAVISON BAND. 

Baby Won't You Please /Jazz Band Ball Com 575 
DUKE ELLINGTON. 

Diga Diga Doo/I Can't Give You ... Vi 38008 
BUNK JOHNSON. 

Panama/Down By the River JM 8 

Thriller Rag/When | Leave the World® .... 

Franklin Street Blues Weary Blues Ji 12 

Blue Bells Good-bye /Big Chief Battle Axe* 

Sobbin’ Blues/Dusty Rag* ... Jii4 

BIG BILL BROONZY. 

Night Watchman Blues What’s Wrong With Me?‘ V-Disc 260 


All records 
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| 16 - 
N 16 - a 
N 12/6 
N 16/- 
N  10- 
N 10 - 
N 10 - 
E 15 /- 
10/- 
N  45/- 
N 12/- 
VG 8/6 
N 
N 9/- 
VG 14/- 
N 14/- 
VG 12/- 
VG 12/- 
VG 12/- 
N 10/- 
VG 10/- 
E 8/- 
N 10/- 
N  10- 
N 9/- 
N 9 - 
G é/- 
6/- 
8/6 
8/6 
6/- 
10/- 
12/6 
12/6 
12/6 : 
12/6 
16/- 
16/- 
16/- 
16/- 
1o/- 
10/- 
12/6 
10/- 
N 10/- 
VG 9/- 
VG 9/- 
VG 8/6 
VG 8/6 
VG | 
| N 9/- 
N 9- 
N 9/- 
N 9/- 
N 9- 
N 9 
G 76 


INTRODUCING 


SOPRANO AND CLARINET 
MODELS 
WITH THE RIGHT TONE 


FOR TH 


JAZZ MEN 


AS USED BY 


WALLY FAWKES 


(HUMPHREY LYTTELTON ORCH.) 


DON ‘PIXIE* ROBERTS, BOB WILBER, 


COLEMAN HAWKINS, 
LUCKY THOMPSON, etc. 


Lunt & Co. (Printers) Ltd., Pelsall, Seafir. 
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PHOTO BY MAVROGORDATO. 


DEALERS. 


BS, 
‘ 
qe 
Age 
: 
F 
s 
- 
— 
4 


